. lives, for his immortal soul lies
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QHILPACHARYA Zainul Ab
" edin—today this name has
become a legend in the world
of art and especially among the
artists and art lovers of Bang-
ladesh. i l
He is no more. but still he
' -

‘both in the hearts of all those
‘'who had loved him : and also.
in'the world of paintings which
he has so happily left behind
for us to remember him -
. Two vears ago on May 28.°
the cold hands of - death had
cruely snatched him away from
us. He died an agonizing death -
being fully conscious of his
suffering .and knowing that his
end was near since the deadly
.cancer would never let his old
self stav again. Yet he main-
tained a calm composer and |
like the brave struggling sol-
dier that he was, he  battled
. till the last against death’ With{
.a smiling face. Even at this Jast
i gtage of life, his urge for crea-'i‘
. tion was so compelling in 'h,ﬁ
o
!

. that lying no his death bed,
sketched on May 7, 1876, two)
faces, serene and calm, - Sym-!
bolizing life, though ki~ feeble
sand was not strong enough' .
:to _hold his brush. His attemp-'
dted signature too was hazy andi
fillegible, * '
The name Zainu} Abedin will
always remain jn gold letiers’
in the Thearts of all belovedy
ones, for if represented a strug-,
gle in itself, not onlv for him-:
sclf, but also for the. down
trodden and poor, the neglected
{ artists and the unknown, rejec-,
{ ted field of art. in Bangladesh:
Shilpacharya Zainul Abedin’ -
was a living symbalof P’strehgthti

- - Lo . |
and will always be the. gliding .
star for the Bepgali people, |
Bengali nationlism and the 1o
nocent Bengali rural mass
whon: he loved. S
Born in 1914 in Kishoregan)j, -
in Bangladesh’'s pastoral and
paddy-wrowing district of My-
nensingh, Zainul Abedin grew
up in an atmostphere of unso:
phisticated life and landscape,
enbrieped by the auict flowing
Brahmaputra river, majestical- !
ly winding jts way through the |
countrvside. The qujet natural
beauty so attracted him, that
when other artists-of the world
were busy creating new ‘isms’
he was enqulfed with the ro
mantic rural landscape, simple
santhal and tribal beauty, mus-~
cled boatmen, graceful village
and fisherman’s nestled
among coconut grows.
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Shilpacharya _ has . literaily |
painted his--wav through pover- !
tv. fand suffering which came
to him 'in the wake of an
early rebellion from *he family |
tradition and aspirations, where

wdhury

1____..'_._____—“——-

'r
! drawings.
{ creations in

5 ced executed with astnundigs_

= S —

people. My only thought was

how to -portray the sufferings
of the unfortunate starving pea-
ple, the agonies of sta;-vation.
horrifving and morsels of food
with growling street dogs and
COWS: r

" His® sketches had  powerful
and were immortal
which he used
rinimum vossible .-details and
barest possible lines and strokes
but with greatest possible- suc-

speed. The materials also us
were only Indian Ink, brushes,
and ordinary pieces of brown

wropping paper or strawboard.

lLost in his thoughts he re:
marked ‘vou know Saima, |
used to-'live in a snall room
below the stairs. Sceing all
“thosée }1i.:u*r'if1.r*.‘|m:.::-1 scenesn 1&. in e
dav time. I used to TU
little abodet and spend the who-
le pight sketching thase scentes
¢ill I could lessen my grief,
It was the eritics who helped

me to realize~ myseil. T

Describing his struggling life-

+ae a police officer.: - .

Zainul Abedin said to mé one.
da®, that hid family greatly
‘discouffaged his admniissoin 1o
the Calcutta Art Institute on

financial and religious grounds.. .

Since there existed no envioron-
mént for art, his family felt
his career 'as an artist would
not Pay. But his . undaunted
gpirit led him to revelt against
his family and with greater de-
termination he set foot to es=
tablish ‘art in the society 0
ricid .and supeérstitious, .age-old

School of Art and completed
vear Miploma Course
in Fine Arts with -distinction
in 1938. His strugeles were not .
was first

Muslim to win the governors

i eold medal, and also to Stand

first class first in the final ex-
aminations. While still in ‘the
he was appointed on the

vears.
teaching .staftf, .

Recognition as a .remarkable
palnter came early ‘n his life,
at the age of 26, through his
famous 1943 Bengal Famine
1943. It was the vear of the big
Tice famine in Bepal when
neary three million people
suffered the - agonv of starva-
tion and death, fichting far. a
morsel of food. He was horror-

ftriken and the human feclings '

inside him urged him to poriray -
the suffaring of these people
in hig Iamine sketches. which
numbered about 2000 in all.

* While Interviewing hifm for
mv thesis he said, I was uncors-
cious f what I wag doing for

T never felt or wanted to feel

]

L

—

!

|

was
engrossed in works and had
no time to think®of what - style
1 wag foliowing or crdating.

. His drawings began to be
printed in newspapers "Peoples

" war’ Mohammadi and others.
1Preatually the sketches bro-

- ught him internationfl acclaim

. ynd the world CHIFE to kTguw
of the devastating famine.
his art had helped him bring
relief to those people of this

¢ land, where the career of an
artist was looked upon at one
time “with disgrace.
rrelay 1847, her -cBme

to ‘.nacca

misinterpreted Muslim beliels. #§ A
] " W - ———— - - -“_—_--_:—- e ety
. He found his wav with re-  from Calcutta ﬂd.wnh the
markable ~ perseverance . .and ' helo of his fellowtartists, draw
dieadfastness to the Calcutta -! up plans for an Art instlfue 1o

r Dacca, which has since its ese
tablishment in 1949, grawn up-
]l to be one of the finest art col-
1 leges in the Indian Sub-conti-
| nent, and has wroduced ‘many
I well-known artist from: among
t the students,

g

| The negative attitude of the

Pakistan Government towards
the development of art together
with the rigid |Dbelief of the
elderly Muslims, created obs-

1 tacles for Zainul ip his efforts

" to establish art in Bangjadesh
.Even when he had ‘finally ma-
naged to establish the art -ins~
titue with the greatest of 4iffi-
culties and harrassments, he
found it more dificult to at-
tract students to this college, :
. It took months of persercvence
and - patient work in order

to convince 'the gengral people
. about the bright prospects of
i art and to guarantee the stable
future of the artists. For nearly
20 Years he was the Principal -
of the Dacca college of Arts.
and craft, which from 1366 con- .
ferred the degree of bachelor |
of Fine Arts. Later
ha was appointed Dean of Fa-
culty of Fine Arts in the Dacca
University.

f
:
|

%
J .
Remembering -those davs of
the late forties, he remarked one
. dav, 'It_ 1S I1ke a dream (nme
{ true. With all these zigid think-
- ing_people, I dont_kpow how
I finally managed {a establish-
ed the art college

TR
T g el Skl

.
e i 2l




